O^T^XjOO-XJE Cat? 

- I M 

OF Priced 

Cut file 

OHOIOE PIEOES OF 
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SILVER & SILVER-GILT, 

INCLUDING 

A rare Set of Thirteen Early English Apostle Spoons, from 
Swettenham Hall, Cheshire; 

A fine Gothic Silver-Gilt Chalice and other interesting specimens of 
Early Spanish and German Silversmiths* work; 

Three pieces of Limoges Enamel, from the Warwick Castle 
Collection; 

The celebrated Glenlyon Brooch and other Early Scotch Relics, from 
the Garden-Campbell Collection; and 

FINE GOBELINS AND BRUSSELS TAPESTRIES; 


WHICH 

fflSiliU be *olti ty Auction bu 

Messrs. CHRISTIE, MANSON & WOODS, 

AT TS:S£E S&SAT ROOMS. 

8 KING STREET, ST. JAMES’S SQUARE, 

On FEIDAY, MAY 21, 1897, 

After the Sale of the late Bev. Montague Taylor’s Collection of Silver. 


May be viewed Two Days preceding, and Catalogues had, 
at Messrs. Christie, Manson and Woods’ Offices, 8 King Street, 
St. James’s Square, S. W. 


Frick Art Reference Library 


CONDITIONS OF SALE. 


- 0 - 

I. THE highest Bidder to be the Buyer; and if any dispute arise 

between two or more Bidders, the Lot so in dispute shall be 
immediately put up again and re-sold. 

II. No person to advance less than Is.; above Five Pounds, 5s.; and 

so on in proportion. 

III. In the case of Lots upon which there is a reserve, the Auctioneer 

shall have the right to bid on behalf of the Seller. 

IV. The Purchasers to give in their Names and Places of Abode, and 

to pay down 5s. in the Pound, or more, in part of payment, or 
the whole of the Purchase-Money, if required ; in default of 
which, the Lot or Lots so purchased to bo immediately put up 
again and re-sold. 

V. The Lots to be taken away and paid for, whether genuine and 

authentic or not, with all faults and errors of description, at 
the Buyer’s expense and risk, within Two days from the Sale; 
Messrs. Christie, Manson, and Woods not being responsible 
for the correct description, genuineness, or authenticity of, or 
any fault or defect in, any Lot; and making no warranty 
whatever. 

VI. To prevent inaccuracy in delivery, and inconvenience in the 

settlement of the Purchases, no lot can on any account bo 
removed during the time of Sale; and the remainder of the 
Purchase-Money must absolutely be paid on the delivery. 

VIT. Upon failure of complying with the above conditions, the money 
deposited in part of payment shall be forfeited; all Lots un¬ 
cleared within the time aforesaid shall be re-sold by public or 
private Sale, and the deficiency (if any) attending such re-sale 
shall be made good by the Defaulter at this Sale. 




No. 450, 



CATALOGUE. 


On FRIDAY, MAY 21, 1897, 

After the Sale of the late Rev. Montague Taylor's Collection of Silver. 


The follovnng Nine Lots formed 
part of the LONDESBOROUGH COLLECTION. 


‘ FOREIGN SILVER-GILT. 


441 A 



Tankard, in form of a lantern, silver parcel-gilt, 
hammered and engraved, the cover of the lantern forms 
a lid, and the body a capacious drinking cup; the 
horn window in front is fastened over an engraved 
representation of two men in the costume of court 
fools of the sixteenth century, one of whom is stagger¬ 
ing home inebriated, being lighted on his road by the 
other; above this is engraved a date 1582, and this 
inscription— 

“ This lantern when good men carouse, 

Will liglit them out of the drinking house.” 


Londeslmoitgh Catalogue, plate 12, No, 2 


442 A Triangular Salt-Cellar, of silver-gilt, pierced and 
chased with chenibs and repousse ornament, on open 
scroll feet, letters A.iVr.E. and scroll ornament en¬ 
graved on top—1 C)th century .... 

Idem, plate. 20, No. 5 


oz, dwt. 


12 3 


4 


o 

O 


4 




443 A Triple Salt-Cellar, of silver-gilt, with the Augsburg 
mint mark, maker’s mark triangular form, the top 
finely engraved, the sides repousse with egg and strap 
ornament, with pierced foliage edges, handle in centre 
formed of a Eoman soldier holding a shield, the feet 
at each angle formed by bears holding shields— early 
Ylih century 

Idem, plate 20, No. 1 


oz. dwt. 


444 


A Salt-Cellar, of silver-gilt, triangular, supported on 
open scroll work ; like the preceding it has three recep¬ 
tacles, between whicli stands a figure holding a socket, 
probably for an implement by which the salt might be 
removed; the figure is draped in Eoman costume, and 
supports a shield with the left hand, with the letters 
T. G. engraved on it; the feet are figures, half skele¬ 
tons, with grotesque heads— 17th century 
Idem, plate 20, No. 2 


3 16 



445 A Standing Salt-Cellar, of silver-gilt, with a Dutch 
mint mark of square form, the border fluted in rays, 
and with circular bowl supported in the centre by a 
spirally fluted column and an emblematic figure at 
each angle, on a square decorated basement; the feet 
are formed by dragons’ bodies with demoniac heads 
on which are Oriental turbans—3J in. high — Ylih' 
century . . . . . • . . 6 10 

Idem, plate 20, No. 4 



446 A Salt-Cellar, of silver parcel-gilt, with the Augsburg 
mint mark and maker’s mark of combined triangular 
and trefoil form, with raised arabesque ornament in 
heavy repousse work, the sides chased with a band of 
lozenge ornament, on three feet formed as arabesque 
female figures— IQth century , , . . 

Idem, plate 20, No. 6 


3 16 





oz. dwt. 


5 


447 A Double Cup, of silver parcel-gilt, with frosted ground, 
the rim of the upper fitting into the lower one ; they 
bear the Augsburg mark as well as that of a horse s 
head, and are covered with a series of oval medallions 
engraved with devices and mottos in German, as 
follows— 


Device, A vine bearing grapes, empty glasses on each side. 
Motto. “ From me they shall become full.’* 



Device. A drinking glass on table. 

Motto. “ It is enough when it is full.” 

Device. A nautilus cup on a table. 

Motto. “ We follow it willingly.” 

Device. An empty table. 

Motto. “ With eating and drinking I should be agreeable.” 



Device. A table with meat and drink. 

Motto. “ I want a cover of good cheer.” 

Device. A table with pots. 

Motto. “ After they are emptied they shall stand.” 

Device. A table with a tankard and glass, and the sun 
above. 

Motto. ** The sun takes away the cold.” 


Device. A wine cellar beside a river. 

Motto. “ Men think of me on water and land.” 


Device. A vine encircling a pole. 

Motto. “ I am known to every man.” 

Device. An empty glass reversed on a table. 

Motto. “ I wait to be filled.” 

Device. An arm emerging from clouds about to pour from a 
tankard into a cup held forth by another arm, 
also from the clouds. 

Motto. “ Each is ready, half way.” 

Device. A covered drinking cup on a table. 

Motto. “ I give out no odour.” 


The bottom of each cup is finely engraved with an 
open rose and foliated wreath —Vlth century . , 


4 19 


Idem, plate 4, No. 7 


(> 


448 A Double Cup, of silver parcel-gilt, the ground frosted, 
fitting at the rim like the previous one, marked with 
the Augsburg pine and maker’s mark, the letter li.; 
the body of each cup is covered with six compart¬ 
ments, three filled with beautifully engraved scroll 
foliage, the other three with inscriptions in German, 
as follows— 

“ The wine of Spain all men desire when it is good and i>ld. 

It goes down very pleasantly and warms us in the cold/’ 

^ The Khine wine is the best, its power all men may see, 

For where they drink it much, from care it sets them free.’^ 

“ He who would ever be in pleasant joyful mood 
Should daily drink of Kingenberger wine that is so good/' 

“ I love to praise old wine because it makes young blood, 

And proves the proverb true, which says, ‘ drink friend, the old is good/" 

** The Necker wine is good, none may be praised above it, 

It is a noble drink, and noble ladies love it/' 

“ He who loves his health must drink his glass off here, 

And let him take it good, and leave off all bad beer." 

oz, dwl, 

Ylih e&ntury • . , . . . . 4 12 

Ideniy flate 4, No. 8 




449 A Circular Salt-Cellar, of silver-gilt, with the Augs¬ 
burg mint mark and maker’s mark ; the rim is flat and 
engraved with scroll foliage, the border chased with 
strap ornament, supported on three feet finely chased 
as cherubs and coiled serpents —IQih cenhmj * .28 









No. 455. 


The GrLKNLYON Brooch— two-thirds actual me. 
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The following Set of Spoons are from Swettenham Hall, 
Cheshire, the residence of COLONEL WARREN- 
SWETTENHAM, in whose family they have been for 
many years previously to 1787 , when Thomas WiRis- 
Swettenham, Esq., left them as heirlooms. 

450 A COMPLETE SKT OF JACOBEAN SILVER APOSTLE 
SPOONS, consisting of— 



The Master 
St. James the Less 
St Bartholouievv 
St Peter 
St Jude 

St. James the Greater 
St Philip 
St. John 
St. Thomas 
St. Matthew 
St Matthias 
St Simon Zelotes, and 
St Andrew 


The nimbus of each chased with a dove in relief 

Each spoon hears the London hall mark of 1617, and all 
are hy the same maker; mark, a crescent or reversed C 
endosing a mullet, in shaped shield 

Only two other complete sets are known 
Vide Cripps 'Old English Plate,' ord edit p. 
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DIFFEBENT PROPERTIES. 



451 AN OLD SPANISH SILVEE PLAQUE, repousse with 
cherubs and clouds, and with chasings in high relief of the 
Virgin and Child, angels playing a harp, lyre, &c., flying 
cherubs and a dove, the emblem of the Ste. Esprit above— 
16 in. by 11 in. 


From Peru 


452 AN OLD SPANISH SILVER-GILT ROSE-WATER EWER, 
finely engraved and with grotesque dragon handle, and spout 
chased with masks in relief, and raised strap ornament on the 
lower part, a belt round the centre, chased with Pegasus in 
medallions—11| in. high—weight 51 oz. 14 dwt. 

Inscribed. “ This cup was taJcen by Major George Halford, 
commanding the Second Battalion of the b^th Regiment at the 
storming of St. Sebastian, from the Governor's Apartments 
in the Castle, a.d. 1813” 




453 A SILVER-GILT CHALICE, Spanish Gothic — circa 1500, 
the bowl is engraved round the edge with a double band of 
^ ^ inscription— 

'‘HIC EST CALIX IN QYO SVMITVR XPS 
VERYS DEYS QYI PYOBIS EFFYNDETYR 
IN REMISSIONE PECCATO/’ 


The lower part encased in pierced and embossed tracery of 
flaming vases, columns, scroll and acanthus foliage, from which 
depend five bells (one bell is missing). The stem, of hexagonal 
form, has an elaborate knop of open Gothic design, with six 
niches surmounted by canopies, and with small hexagonal 
pediments for statuettes; the lower part of stem contains six 
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Bmall square-shaped panels of floral ornament enamelled in 
translucent colours. I'he foot is of sexafoil form divided by 
columns of renaissance design, supported by cherubs, with six 
compartments chased and repousse with figures of the Virgin 
and Child, St. Barbara, St. Jacob, St. Antony, St. Dominic and 
St. Catherine, with ribbon scrolls below, engraved with the 
names, the border chased with acanthus foliage ornament with 
pierced tracery below, and terminating in a corded turnover— 
12^ in. high—weight 50 oz, 11 dwt. 

Vide Uliistration 


454 A 



CHALICE, OF SILVER-GILT— Spanish, circa 1600. The 
lower part of the bowl chased and embossed with cherubs, fruit 
and strap ornament, on circular stem with large hexagonal¬ 
shaped knop with figures of the apostles in niches, terminal 
male figures at the corners and scroll arches, on small square 
plinth and large round foot chased and embossed in three oval 
medallions with St. Mark, St. Peter and St. John, on ground¬ 
work of strap ornament with fruit and cherubs in relief— 
10^ in. high. It is surmounted by a Paten with high canopy 
above, supported by four caryatid female figures and surmounted 
by a hell-shaped dome containing a bell, chased with strap 
ornaments, grotesque figures and cherubs— of the whole 
20i in.—weight 62 oz. 15 divt. 


Vide Illustration 


454a the MONYERS CUP : A Charles II. Goblet, of plain 
cylindrical form, on baluster stem and round foot engraved 
with a figure of Justitia, and inscription, The gift of Christo¬ 
pher Paite, one of ye principle mongers of his Majesties Mint, 
1677,” and beneath the foot, '‘New made in 1674 and 
^ added then 1 oz. 15 d., remade in 1688 and more added, 

4 ^ 1 oz. 10.”—4| in. diam. 8^ in. high-hearing London hall 

mark of 1688, and maker's mark L.A. in an oval^ weight 
19 oz. 16 dwt. 
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451b {silver Medal of Sir Isaac Newton, by Johu Crocker, bust to 
left, rev., seated female figure inscribed "Felix Cognoscere 
Causas ” and date 1726, Signed under bust, I. C.; and Adto- 
GRAPH Letter op Sir Isaac Newton, to Mr. John Braint, 
Provost of the Moniers, dated Mint Office, May 6th, 1700 
454c A Tudor Massive Silver-Gilt Signet King, with circular 
bezel engraved with initials F. L. H. in foliage wreath border, 
the shank of torsade form— stamped with maker's mark D.L., 
hall mark, and engraved date 1565 

454d An Old English Dice Box, te^np Charles I., of leather, 
mounted with silver rim, pricked with “ Ye Marygold,” and 
with an open marigold fiower in embossed silver. The Mari¬ 
gold is the Sign of Childs' Bank, and the silver mounts on 
this are similar to those on General Fairfax's Campaigning 
Bottles 

454e a Chasuble — Early Spanish Gothic —richly embroidered in 
coloured silks and gold thread in the form of a cross, with the 
crucified Saviour, emblems of the Ste, Esprit and Evangelists, 
and with portraits of Donors and Saints in borders of architec¬ 
ture below and on the back, and mounted on crimson velvet 
454f a Large Octagonal-Shaped Column, of tapering form, com¬ 
posed of silver amalgam, the angles decorated with scrolls in relief 
—11^ in. high—Sotith American ; and a pair of small ditto, 
similar—4 in, high—weight 240 oz. 10 dwt, — all at 
454a AN EARLY ABYSSINIAN SILVER PROCESSIONAL 
CROSS, of Maltese form, the arms terminating in small 
crosses. It is engraved with figures of the Virgin and Child, 
St. Michael, St. George, St. Gabriel, Joseph, Solomon, and 
“The Holy Fasiladas,” an Abyssinian King of the 17th cen¬ 
tury, and with inscription, of which the following is a 
translation— 

“ Joachim and Anna which the King of Kings Fasiladas 
gave to the Church of St. Anna, that it might tend to his 
salvation." 

IXele.—The euffix is indislincl; there ought to be an antecedent to “ which,” 
but none appears,'] , , , ^ . 

[Note %—Joachim was, according to tradition, the first husband of Anna, 
the mother of the Virgin Mary. According to another tradition, Anrui 
married three times ; the names of the husbands were Joachim, Cleophas and 
Solomon. It may be this last, and not King Solomon, that is referred to on 
this cross.] 

Taken at Magdala 
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The following EARLY SCOTCH OBJECTS, Peince 
Chablie Relics and other Objects of Vebtu, 
were formerly the Property of the GARDEN- 
CAMPBELL FAMILY, ^‘Lairds of Glenlym," of 
Troup, Banffshire, where most of them had been handed 
down as heirlooms for many generations. 




435 THE GLENLYON BROOCH. This extremely interesting 
example, known as ‘‘ The Bruce Brooch,” is of silver-gilt, and 
formed of a circle | inch wide with inner and outer cable border; 
upon the circle is a raised and waved band engraved with 
chevrons, which support six collets of pyramidal form, four of 




them set with pearls ; between these are other collets of irregular 
form, set with an amethyst, a crystal, and a chalcedony; across the 
brooch is a band of about the same width as the circle, having 
in the centre a (juatrefoil ornament set with a cabochon garnet 
and four pearls; on one side of the quatrefoil is a rectangular 
framework divided by diagonal hnes with fretted edges into 
seven compartments placed over a groundwork of blue trans- 
lucid enamel, on the other side is a rude copy of this ornament 
without the enamel, and evidently made at a later date to 
replace the portion then missing; on either side of the central 
bar, and at right angles to it. are two pins used in attaching the 
brooch, hinged to the outer circle. The back of the brooch is 
ornamented with nine lunette compartments, the groundwork 
cross-hatched, and bears the following inscription— 


''Caspar nulcljx 0 r balta^ar consumatum." 


The bar is decorated with a double tree ornameat springing from 
a vase, chased in low relief upon a cross-hatched groundwork— 
in. diam. 

Ihis hvooch ts descvibed und fiyuvsd by Penuani in his 
lour in bcotlund and the Hebrides* 176y. Fifth edition^ 
London, 1790,;). 103 
Vide Illustration 
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456 The Glenlyon Crystal: A Crystal Divining Ball, in silver 
framework with ribbed moulding and with two swivel loops 

Vide M.S. legend 

457 An Early Scotch Brooch, of circular form, of silver, chased with 

arabesque designs in circles and inlaid with nielli, around the 
edge are small collets for stones 



3 - 


458 Another,, in brass, engraved with symbolical ornaments 

459 A circular plain silver brooch with cross centre, of later date 


460 A Gold Pendant Jewel, known as ‘‘ The Danish Jewel,” 
formed as an expanded flower, composed of nineteen petals of 
ovoid form, each set with a table-cut diamond; the reverse of 
the jewel has a pierced floral border enriched with green, black, 
yellow and white enamel, and in the centre an oval locket 
with enamelled cover, containing a gold medallion portrait of 
Queen Christina of Sweden (1626-1-1689), the groundwork 
enamelled in light blue; the back of the medallion (formed of a 
ducat) has the arms of Sweden 
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461 Autograph Letter op Prince Charles Edward, to the Laird 
of Glenlyon —dated Dalwhinney Gamp, Agt 'if 29, 1745” ; 
and a piece of the plaid worn by Prince Charles while staying 
at Moy Hall, a month before the Battle of Culloden 2 


462 A Heart-Shaped Pendant Eeliquaire, of silver-gilt, engraved 
with sacred monogram I.H.S., and on reverse, monogram V.M. 
in border of laurel foliage, the edge decorated with appliqu6 
corded band and chased rosettes —16/A century 


/■ 7 


463 A Silver Signet Eing, engraved with sacred monogram LH.S. 

in beaded border—17/A century 

464 A Set of Fifty-Two Silver Queen Anne Fourpenny- 

PiECES, in cylindrical silver case, the lid engraved with a crest; 
and a Spanish piece of Eight 

466 A proof set of the coinage of William IV., in gold (3); silver (8) ; 
and copper (3) 14 
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f - 468 
f469 

U70 

471 

472 


473 

474 

475 

476 

477 


An impression in bronze of the seal of Francis and Mary, inscribed 

FRANCISCUS . ET .MARIA.D.a.R.R.FRANCOR . SCOT . ANGL . ET • 

HYBER ; figures of Francis and Mary in regal costume beneath 
a canopy ; below, the date 1599 

A shagreen etui, gold mounted, and with gold-mounted fittings 

A small watch, in engine-turned silver-gilt case; and a prayer 
book of 1844 2 

A watch, by W. Jameson, Aberdeeny in engine-turned gold hunting 
case 

A smaller ditto, by Bell and Sons, with silver dial, in similar case 

A small oval gold locket, engine-turned, containing silhouette 
portraits of a lady and gentleman; and a small gold brooch, 
with ditto portrait of a gentleman 2 

A gold chain bracelet, set with specimen stones, aquamarine, pink 
and yellow topaz ; and a silver-mounted baby’s coral 2 

A Miniature Portrait, of a gentleman in military uniform—in 
oval gold locket containing a plait of hair 

A miniature portrait of a youth, in black dress and white collar 

Four miniature dress Orders: Star of the Order of the Bath ; the 
Turkish Order of the Medjidieh ; and two silver Crimean 
medals 4 

An upright glazed gilt wood case, carved with a ribbon and motto, 
and lined with crimson velvet embroidered with the Glenlyon 
arms in gold thread—in which the foregoing objects have been 
kept 
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The following three Limoges Enamels irere in the 
Warwick Castle Collection. 


A Ewer, painted in enamels, grisaille and flesh tints. Round 
the middle of the body runs a composition representing the 
combat between Hector and Achilles, and the Greeks and 
Trojans before Troy. Wreaths and leaf-work on the shonlder 
and neck, and a handle, of which the outer side is in white 
and gold and has been replaced with a plate and rim of or¬ 
molu ; on the foot are figures of hoys running and riding— 
French, \Qih century 

11| in. high by 4 in. diam. 

Exhibited at the South Kensington Museum Special Loan 
Exhibition of Enamels on Metal, 1874 


A Tazza and Coyer, f)ainted in grisaille, with blue and green 
borders and flesh tints. On the outside is The Deluge and 
The Destruction of the Human Race, partly taken from the 
painting of Eaffaelle in the Vatican. The drawing and 
modelling are executed to a high point of finish— signed C. 
The inside is a bold strap composition, the bands being, 
however, rounded like wooden bars rather than straps. The 
Destruction of Pharoah in the Red Sea is painted on the 
coyer —French, l^ih century 

1 in. .diam. by 8 in. high 

Exhibited at the South Kensington Museum Special Loan 
Exhibition of Enamels on Metal, 1874 
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480 A Circulah Dish, painted in enamel in grisaille and with pale 
flesh tints. The middle has a representation of Psyche, a 
suppliant half draped, before the goddess Juno, who receives 
her in the porch of her temple; a border of arabesques and 
children round the rim, and a cross-shaped strapwork 
composition with heads of Cupids, and an arabesque border 
underneath— French^ l&th cenhiry 

9 in, diam. 

Exhibited at the South Kensington Museum Special Loan 
Exhibition of Enamels on Metal, 1874 
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THE PROPERTY OF A GENTLEMAN. 

481 A SET OF THEEE SQUAEE-SHAPED PLAQUES, of 
Early Limoges Translucent Enamel, in the style of 
Penicaud the Elder, illustrating Virgil’s ‘.®neid,’ painted in 
brilliant colours, heightened with gold, with the following 
subjects— 

The Landing of ^neas and Achilles at Carthage, and 
Eeception by Queen Dido—9 in, by 8 in. 

The Siege of Troy: ^Eneas and his companions with tlie 
Trojan horse, inside the walls of burning Troy—8| in. 
by 11 in. 

The Night Attack upon the Eutulian Camp—7^ in. by 
71 in, 

in old French metal-gilt frames, two of them decorated with 
fleurs-de-lis and rosettes; and an Early German illustrated 
copy of Virgil’s ‘-Eneid’ wdth wood blocks of the above— 
Vide First Book, p, 13; addition to Second Booh p, 27 ; and 
Ninth Booh, p. 12(5. 
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TAPESTRY. 

482 A SET OP FOUR PANELS OP.,OLD GOBELINS TAPES- 
TEY, with designs after BAwiin, representing Ceres, Juno, 
Venus and Pomona, under canopies of difierent designs, with 
attributes and rich decoration of festoons of flowers, arabesque 
foliage and other ornament—9 ft. 9 in. high by 26 in. wide 
Vide Illustration 



483 ’ A 


PANEL OF OLD BRUSSELS TAPESTRY, with subject 
representing a group, of peasants playing at ninepins in the 
foreground, figures regaling outside an inn, and view of Teniers* 
chateau in the background, and with foliage border bearing the 
Brussels mark and signed V. Leyniers—9 ft. 8 in. by 14 ft. 



481 AN UPRIGHT PANEL, en suite, with wood-cutters and other 
figures in the foreground, buildings, cornfield and a windmill 
in the distance—10 ft. 8 in. by 6 ft. 8 in. 



FINIS. 


London: Printed by VVm. Clowes & Sons, Limited, Stamiord Street and Charing Cross. 




No. 482 (i.). 
















No. 482 (II.). 
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